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Introduction	to	the	Student	Matinee	Program	

Lifeline	 Theatre’s	 award-winning	 adaptations	 of	 children’s	 literature	 inspire	 a	 love	 of	
reading	 that	will	 activate	 your	 students’	 imaginations	 and	 stay	with	 them	 throughout	
their	lives.	Every	year,	Lifeline	Theatre’s	KidSeries	Student	Matinee	Program	serves	over	
3,000	 students,	 40	 schools,	 129	 classrooms,	 and	 222	 teachers	 with	 school-day	
performances	of	our	season	productions.		

We	 encourage	 you	 to	 use	 this	 study	 guide	 to	 enrich	 your	 students’	 experience	 of	
Montauciel	Takes	Flight	and	enhance	the	educational	value	of	the	production.	Please	let	
us	know	what	parts	are	helpful	 to	you	and	where	you	would	 like	additional	materials.	
There	 is	 a	 teacher	 feedback	 form	 and	 student	 survey	 to	 copy	 for	 your	 class,	 and	we	
hope	you	will	take	the	time	to	let	us	know	what	you	thought	of	both	the	show	and	the	
study	 guide.	 We	 do	 this	 work	 for	 you	 and	 your	 students,	 and	 we	 want	 to	 make	 it	
beneficial	and	user	friendly!	
	

Preparing	for	Your	Field	Trip	
	
Before	the	Play:	Discuss	Appropriate	Behavior		
Have	a	discussion	with	your	students	about	proper	theatre	etiquette.		For	example,	it’s	
okay	to	clap	and	laugh,	but	it’s	not	okay	to	talk	to	your	neighbor.		Have	students	
compare	and	contrast	the	difference	between	watching	a	movie	and	watching	a	play.		
Ask	if	students	have	been	to	a	play	before.		If	so,	what	play?	What	was	the	experience	
like?		Talk	about	the	concentration	that	performing	in	a	play	requires,	and	ask	the	
students	what	they	find	distracting	when	they	are	trying	to	accomplish	a	task	in	front	of	
people.	How	can	they	help	the	actors	succeed	and	do	a	good	job?	Let	students	know	
that	in	plays,	actors	sometimes	play	several	different	characters,	and	change	roles	by	
simply	swapping	out	costume	pieces	and	altering	their	voices	and	bodies.		
	
After	the	Play:	Reflect	on	the	Experience		
Ask	students	if	they	enjoyed	the	play.		Based	on	this	experience,	would	they	like	to	see	
other	plays?	If	they’ve	seen	plays	before,	how	did	this	play	compare?	What	happened	
that	they	weren’t	expecting?	How	was	seeing	a	play	a	different	experience	than	seeing	a	
movie?	
	
Have	the	students	write	a	review	of	the	play.	Encourage	students	to	be	specific	about	
why	they	enjoyed	a	certain	part	of	the	play.		If	they	liked	a	scene	because	it	was	funny,	
have	them	explain	why	it	was	funny,	what	the	characters	did	or	said	that	was	funny,	etc.	
Have	the	students	draw	a	picture	or	make	a	collage	of	their	favorite	scene	or	character.		
Have	them	show	their	picture	to	the	class	and	explain	why	that	scene	or	character	was	
their	favorite.		We	invite	you	to	send	the	reviews	and	pictures	to	Lifeline	–	we	enjoy	
reading	them	and	learn	from	student	feedback.		
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Traditional	Plays	vs.	Literary	Adaptations	

	
Lifeline	Theatre’s	KidSeries	productions	are	often	musical	adaptations	of	picture	books	
and	short	stories	for	children.		Sometimes	the	playwright	is	very	faithful	to	the	source	
material,	and	sometimes	the	original	book	is	simply	inspiration.	We	encourage	you	to	
discuss	the	elements	of	each	version	and	compare/contrast	the	two	both	before	and	
after	you	see	the	play.	
	
	
Before	the	Play:	Get	to	Know	the	Original	Story*	(see	p.	6!)	
Read	the	story	to	your	students,	or	have	them	read	the	book	themselves,	before	the	
production.		After	reading	the	book,	discuss	it	with	your	students,	using	these	
questions	as	launch	pads:	
• Who	are	the	characters	in	the	story?		
• What	happens	in	the	beginning	of	the	story?		The	middle?		The	end?		
• Is	there	a	character	in	the	story	you	don’t	like?		
• What	makes	you	dislike	this	character?		
• How	do	you	think	he/she	might	be	portrayed	in	the	stage	version?	
• What	do	you	think	you	will	see	on	stage	as	the	actors	tell	this	story?		
• How	might	the	play	be	different	from	the	story?	How	might	it	be	the	same?		
	
Beginning,	Middle	and	End		
To	encourage	sequential	thinking,	have	students	act	out	the	beginning,	middle	and	
end	of	the	story.		Split	the	students	into	three	groups	(or	more,	depending	on	the	
number	of	students	in	your	class)	and	have	one	group	enact	the	beginning,	another	
group	enact	the	middle,	and	the	final	group	the	end.		Have	the	students	watching	the	
performances	help	the	group	to	remember	any	parts	they	may	have	left	out.		Give	the	
groups	the	chance	to	redo	their	performances,	including	any	elements	suggested	by	
their	classmates.		
	
After	the	Play:	Compare/Contrast	the	Story	to	the	Play	
• How	were	the	book	and	the	play	different?		
• How	were	the	book	and	the	play	the	same?		
• What	elements	of	the	play	surprised	you?		
• Which	did	you	enjoy	more,	reading	the	book	or	watching	the	play?		
• What	was	your	favorite	part	of	the	play?	
• Was	that	your	favorite	part	of	the	book	too?		
• Were	there	any	characters	in	the	book	that	were	not	in	the	play,	or	vice	versa?		
• Why	do	you	think	the	playwright	added	or	subtracted	certain	parts?	
• How	would	you	describe	the	style	of	music	in	the	show?	
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Jobs	in	the	Theatre:	Behind	the	Scenes	

	
	
Before	the	Play:	Prepare	Your	Students	to	Observe	All	Aspects	of	the	Production	
When	we	create	a	play	at	Lifeline,	we	have	a	community	of	artists	working	together	to	
make	a	complete	production.		Ask	students	to	be	particularly	observant	during	the	
performance	for	the	parts	of	the	show	that	are	done	by	the	various	people	listed	below:		
	
Playwright/Adaptor/Author	–	writes	the	play		
Composer	–	writes	the	music	for	the	show		
Lyricist	–	writes	the	words	(or	“lyrics”)	for	the	songs	in	the	play		
Director	–	directs	the	play	-	makes	decisions	about	costumes,	lights,	sets,	and	what	the	
actors	do	onstage	
Choreographer	–	creates	and	teaches	the	actors	the	dances	in	the	show		
Lighting	Designer	–	designs	and	hangs	the	lights	for	the	show;	designs	lighting	effects	
Set	Designer	–	designs	and	builds	the	scenery	and	props	for	the	show		
Sound	Designer	–	designs	and	records	the	sound	effects	for	the	show		
Costume	Designer	–	designs	and	finds	or	makes	the	costumes	for	the	show		
Stage	Manager	–	helps	the	director	during	rehearsals;	sets	props	and	scenery	before	
each	performance;	runs	the	sound	and	lights	during	the	performance		
Actors	–	perform	the	play		
	
	
After	the	Play:	Discuss	the	Students’	Observations	
	Ask	the	students	what	they	noticed	about	the	“behind-the-scenes”	jobs:	
• How	did	the	costume	designer	make	the	actors	look	like	the	characters	they	were	
playing?		
• What	about	their	costumes	helped	you	to	know	what	kind	of	people	or	animals	they	
were?		
• Did	you	have	a	favorite	costume	in	the	show?		Which	one?		Why	was	it	your	
favorite?		
• If	there	were	animal	costumes,	how	did	the	costume	designer	create	them	so	that	
they	would	look	more	like	animals	than	people?		
• What	are	some	of	the	locations	the	play	took	place	in?		
• How	did	the	set	designer	make	the	settings	look	realistic?	
• What	sound	effects	did	you	hear	in	the	play?		How	did	those	sound	effects	help	you	
to	know	what	was	happening	in	the	play?		
• Why	do	you	think	the	composer	chose	the	styles	of	music	he	did?	What	sorts	of	
music	would	not	make	sense	with	the	story?		
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	 At	Lifeline	Theatre,	our	plays	are	usually	adaptations	of	books.	Montauciel	Takes	
Flight	is	different,	in	that	the	playwright	used	a	historical	event	as	the	inspiration	and	
basis	for	the	play.	Here	are	the	facts:	
	
	 Joseph	and	Étienne	Montgolfier	really	were	paper	manufacturers	in	Annonay,	
France.	They	designed	and	sent	their	first	hot	air	balloon	up	on	June	4th,	1783.	This	
exciting	news	spread	quickly,	and	France’s	Academy	of	Sciences	requested	a	
demonstration.	A	new	balloon,	made	of	paper	and	a	fabric	called	taffeta,	was	quickly	
constructed.	It	was	coated	with	a	varnish	of	alum,	which	has	fireproofing	properties.	The	
balloon	was	painted	in	sky	blue	and	decorated	with	brightly	colored	designs,	including	
suns,	zodiac	signs	and	royal	symbols.		
	 The	demonstration	was	held	on	September	19th,	1783,	at	Versailles.	King	Louis	XVI	
and	Queen	Marie	Antoinette	watched.	The	three	passengers	on	the	flight	were	a	sheep,	
a	duck	and	a	rooster,	and	the	sheep	really	did	end	up	being	called	by	the	name	
Montauciel.	The	animals	were	locked	in	a	wicker	basket	hung	by	a	rope	under	the	
balloon.	Once	released,	it	climbed	to	a	height	of	about	500	meters.	The	flight	lasted	
about	eight	minutes	and	the	balloon	landed	safely	about	three	kilometers	away.	
	 The	animals	were	alive	and	unhurt,	except	for	the	rooster,	which	seemed	to	have	
broken	a	wing.	Apparently,	though,	several	witnesses	testified	that	the	sheep	had	kicked	
him	before	the	balloon	had	left	the	ground.	
	

 
Jacques-Étienne Montgolfier             Joseph-Michel Montgolfier                                    King Louis XVI              

	

Montauciel	Takes	Flight:	
Based	on	History	
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Montauciel	Takes	Flight	
Synopsis	

	
	
A	young	sheep	named	Montauciel	(nicknamed	Mae),	living	in	France	in	the	late	1700s,	is	very	
interested	in	science	and	experiments,	but	is	told	that	such	things	are	not	very	ewe-like.		Her	
mother,	however,	having	named	her	Montauciel	for	its	meaning,	“climb-to-the-sky”	is	convinced	
Mae	is	destined	to	do	great	things,	and	gives	her	permission	to	journey	off	across	France	
towards	the	intriguing	blasts	and	explosions	that	Mae	has	heard	her	whole	childhood	and	
equated	with	great	scientific	endeavor.			
	
Upon	arrival	in	Annonay,	France,	she	finds	that	the	blasts	and	booms	were	indeed	scientific	
experimentation,	and	Mae	begins	working	in	the	paper	mill	owned	by	the	scientists.		Here	Mae	
meets	Amelia,	a	hen	who	goes	by	the	nickname	“Rooster”	and	thrives	on	hard	work,	staying	
close	to	home,	and	having	her	feet	planted	firmly	on	the	ground.		She	and	her	friend	Bessie,	a	
duck	who	is	terrified	of	flying,	work	diligently	making	and	distributing	the	paper	in	the	mill.		
	
The	paper	mill’s	owners,	Joseph-Michel	and	Jacques	Étienne	Montgolfier,	are	brothers	-	both	
very	interested	in	science	and	experimentation.		Étienne,	the	younger	of	the	brothers,	runs	the	
Montgolfier	family	paper	factory	with	great	enthusiasm;	and	Joseph,	a	more	impractical,	dreamy	
type,	spends	most	of	his	time	causing	chemical	reactions	that	bring	huge	explosions	but	no	
practical	purpose.		
	
Mae	quickly	settles	into	life	at	the	mill	and	becomes	good	friends	with	Bessie	and	Rooster.		She	
doesn’t	mind	the	hard	work,	but	does	begin	to	notice	ways	to	go	about	it	more	efficiently.		She	
introduces	simple	machines	and	builds	inventions	for	her	new	friends	to	help	expedite	their	
work.		
	
Joesph	and	Étienne	take	notice	of	Mae’s	scientific	talents	and	a	friendship	blossoms	there	as	
well.		Sitting	around	a	campfire	one	evening,	the	friends	notice	that	the	gas	from	the	fire	seems	
to	raise	the	embers	up	into	the	sky.		They	begin	to	wonder	what	else	this	magic	“Montgolfier	
gas”	(named	after	the	brothers,	upon	Joseph’s	insistence)	can	keep	suspended	in	the	air.	After	
many	successful	prototypes	of	floating	boxes	and	balloons	around	Annonay,	the	King	of	France	
himself	commissions	the	brothers	to	build	their	largest	floating	“Montgolfier”	(also	Joseph’s	
naming)	yet.		
	
On	the	day	of	the	flight,	it	is	decided	that	Mae,	Bessie	and	Rooster	become	passengers,	in	order	
to	test	whether	humans	could	survive	a	flight.	Mae	is	excited,	but	Bessie	and	Rooster	are	
terrified.	The	animals	not	only	survive	and	become	known	as	the	first	beings	to	ride	in	a	hot	air	
balloon,	but	Mae	also	finally	lives	up	to	her	name,	Montauciel.	In	the	end,	Mae	is	instrumental	in	
discovering	that	it	is	was	not	magical	gas	that	holds	hot	air	balloons	up	at	all,	but	regular	air	that	
is	heated.	To	this	day,	in	France,	hot	air	balloons	are	still	called	Montgolfières.	
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VISUAL VOCABULARY 
 

MONTAUCIEL TAKES FLIGHT 

“Bessie” – a Duck “Montauciel” - A female 
Sheep, or ewe 

“Rooster” – a Rooster 

Scientist Montgolfier or Hot Air 
Balloon 

“Bonjour” means “Hello!” Ram – a male sheep Inventions 

France 
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Look	around	your	classroom	or	home.	How	many	simple	machines	can	you	spot?	List	or	

draw	as	many	as	you	can	in	the	appropriate	boxes.		
	
	

Pulleys 
 

Levers 

Wheels and Axles Inclined Planes 

Screws Wedges 
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Montauciel 
Mystery 
Words! 

	
	

 
     

Across 
2. Montauciel's nickname 

6. Meaning of Montauciel's name 
7. Queen of France, married to King Louis XVI 

8. What makes a hot air balloon rise 

9. Last name of the brothers who invented the first hot air balloon 

 

Down 
1. Home of the King's palace in France 

3. King of France in the late 1700s who lived in Versailles 

4. What the Montgolfier family factory produces  

5. A mechanical device that changes the direction or magnitude of a force       

(wedge, pulley, lever, screw, wheels and axles, inclined plane) 
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Imagine Your Own Montgolfier 
 

Imagine that you are in charge of designing your own Montgolfier. What are the colors and patterns you 

envision for the outside? Where would you most like to fly? Color in your hot air balloon and the terrain you 

are flying above. Fill in the blanks below. 

 

 

  
 
 
 

___________________________________ over _________________________________ 
                     (name of your balloon)                                (country or area where you are flying) 
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Once back in the classroom, we encourage you to maximize your students’ experience at Lifeline by using drama to teach 
drama! In our residency program, we use theatre games to not only teach the basics of performance, but also to explore themes 
in the student matinees. Below are some games you can play with your class that touch upon some of the concepts conveyed in 
the story. 
 
 

Pulley System: a new twist on tag 
How to Play: Explain to the students that they are going to create a system of pulleys similar to the way 
Montauciel did in the play. Choose one child to be the anchor, or original pulley; the rest are loose pulleys. Tell the 
children that they are going to play tag, and that the anchor is going to try to collect pulleys to help reduce effort. 
Every pulley that the anchor attaches to (catches by the hand) becomes part of its system, and must hold hands with 
the rest of the pulleys in the system, moving and trying to collect more pulleys as a single system. The last player to 
be caught becomes the new anchor. 
 
 

A Great Wind Blows: a sharing game 
How to Play: Arrange students in a circle of chairs all facing the center. Stand outside the circle and call out "A 
great wind blows for everyone who....", and fill in the blank with a statement that will affect some of the group (has 
blue eyes; has been to Disney, etc.). Anyone who is affected must stand up and find another chair that is at least 2 
chairs away. If a large group of students stand, quickly remove one of the chairs from the circle as soon as the kids 
stand up and begin moving. Any child who cannot find a chair moves outside the circle and helps the adult come up 
with ideas for the next great wind that blows! 
 
 

Build A Where: to explore environments 
�How to Play: In groups of five or six, students should choose an environment or a place to create with their 
bodies, such as the Montgolfier’s paper mill or the Palace of Versailles. Have them layer one element of this 
environment at a time, with different characters and activities they might find there. One student might start with a 
simple pantomimed activity (such as hanging paper to dry) and others can join in with any other activity that might 
take place in that environment. Ask students to focus on what the group is doing before layering in. How can they 
add to the environment with their character or activity? Once every student has had a chance individually, the 
teacher can ask the whole group to “come to life” and add words and sound.  
 
 
Machine: to explore simple inventions 
How to Play:  
One student starts a simple action that can be repeated for a few minutes, accompanied by a simple, repeatable vocal 
sound. Another student steps in and adds a movement and sound to the first student’s. Emphasize that each new 
movement must build upon a movement of another participant. They are to make connections with each other, 
without actually touching one another. This add-on continues until you have five or six students “creating a 
machine.” Then ask the class what this created machine might be and see what they come up with: “a fidget spinner-
making machine” or “a hat smasher.” Have a student explain how the machine works, following the logical, sequential 
cause and effect results. Encourage students to use different levels and planes, and to be in relationship with others. 

	

FURTHER CLASSROOM ADVENTURES 

Drama Games relating to Montauciel Takes Flight 
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Student Review of Montauciel Takes Flight 
        
By:   _______________________________ 
                                         
I give this play a (circle the number of stars):  ✰ ✰ ✰ ✰ ✰ 
 
My favorite part of the play was ____________________________ 
 
_____________________________________________________ 
 
because  ______________________________________________ 
 
_____________________________________________________. 
 
 
My favorite character was ________________________________ 
 
because ______________________________________________ 
 
____________________________________________________. 
 
 
If I had to choose what I liked best, I would choose (circle one)  
 
the story  the characters  the music  the costumes      the scenery 
 
because  _____________________________________________ 
 
____________________________________________________ 
 
____________________________________________________. 
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KidSeries	Teacher	Comment	Form 
	

We’d	love	to	hear	from	you!	Please	fill	out	this	comment	form,	and	get	it	back	to	us	one	of	two	ways:	Either	
mail	it	to	Julie	Ganey,	Education	Director,	Lifeline	Theatre,	6912	North	Glenwood	Avenue,	Chicago,	Illinois	
60626,	or	email	it	back	to	us	at	julie@lifelinetheatre.com.	If	your	students	have	completed	review	sheets,	
we’d	love	to	see	those	too!	
	
	
School:	_____________________Grade	Level:	____			Number	of	Students:		________________________	
	
Show	your	class	saw:	____________________________________________________________________	
	
Have	you	attended	a	Lifeline	KidSeries	show	before?	___	Yes			____No		
	
If	yes,	which	one(s)	have	you	seen?	
	
______________________________________________________________________________________	
	
Did	you	read	your	class	the	book	before	coming	to	see	the	show?	___	Yes			____No	
	
What	was	the	strongest	part	of	the	show	for	you,	or	what	did	you	like	best?		
	
_______________________________________________________________________________________	
	
_______________________________________________________________________________________	
	
What	was	the	weakest	part	of	the	show	for	you,	or	what	did	you	like	least?		
	
_______________________________________________________________________________________	
	
_______________________________________________________________________________________	
	
Would	you	bring	your	students	to	another	performance	at	Lifeline?		__Yes			__No		
	
Why	or	why	not?	________________________________________________________________________	
	
_______________________________________________________________________________________	
	
Which	activities	in	the	study	guide	were	most	beneficial	to	your	students?	
_______________________________________________________________________________________	
	
_______________________________________________________________________________________	
	
Please	tell	us	about	any	other	books	you	would	like	to	see	Lifeline	adapt:		
	
_______________________________________________________________________________________	
	
	
(optional)	Name	____________________________	 	Email	______________________________________	

	


